00O BadOB¢rsc8cy totIfc> ogeocs

' eI B e, (BB wiwes, 2010 S528:8 , 207-224

ISSN 1800-1459

caanIm® ©1O Bgnid 1 BIMOO.mecEd Bysd

0®sde . gencS»
@OB cavs o, § oo PowEO SdO8¢rsIcs, »r. oo 02, edBycE®c.

€3909%0®C3
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D0EC 860, c@ents ©gzENe®D EZNNS e BI1OD.necEd Bgsd (Ethnographic
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®0ncs ece b 8cdend 8 mices sosl @130 Bgmusied qo8®d = O
830 goed e® D11u® »HOS 86 oD HS.
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ST 1510)

o B CreSa @O Bex o®ygio 38 O o0 obedeen (MO
Do S8e® 8 »B» e o0ggm® ©0Idmo gmBd®s eID™ES.
obedsen i@ @S (MO BFsoemdcs ©¢®wI e®00 @O0 SWIRD
E®istmens’ e HIHACE §®r1ends exed . (esetich, 2008-12-28). &
e ® obedeen ¢H® @rison SO g 50 dIP® G OcHO® 28>
8OaBmOS. & e3¢0 e e@®cd WD § SmEs 8Aydus Hed OO
godewns’ @D Benvs ¢H® 988ox 880 8. deowsl @imd Besr ¢@®
£308m8 Hrdens’ &8sl S800 8 D18 gibedic ©1 3DG18 wIdwe
(realistic) 8»®1530z @28ox S80S ©8z3 8¢dm» MO Yo BImd Beno
emsned 8801R® 8 (Crowford and Turton, 1992; Gundi, 2004; Ruby, 1996). &
e gdes Reer DOG SOBICHS 3CH EBITOD SO Bewod (Visual
Anthropology) ceds’ 50 B D100 Bsond s8@renewns’ dbdms 8 gm.
g a3)® ¢annIsiOn 8ol 880 w1 gricduencsieons’ emC O ®IOD®
ecCammdencss (Ethnography) 56 =82 e @008 © o» ®mc D8 d&ss
ooy @O8s3 »08. New Terrain ; No Visual, No Anthropology’ wmeds’s
0O OE. @3¢ (Fadwa L. Gundi) e8essiess 9285 (Gundi, 2004: 10). ®»d
Do eCAIDOHES & CanvIsi®n s eces S5:&0 e ges® BwIO
®md 88 (Margaret Mead) esdE ewiSBx3 (Paul Hockings) &=3 @c® (Gean
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Rouch) ¢ gddcens =38 (Hockings, 1975: 3-38). 8800 @150 S¢mmc
BN sedsened somdme eces (Film as Discourses; The Invention of
Anthropological Realiti) ©:8» =g 018 0 80U g@wzl mfemid (Peter Ian
Crawford) ew=i0s @¢8 (Crawford, 1992 : 66-79). 8§ e85 & oot @158
Beny emdyned aansi®n @D Bexo oG 018m B8® e ImdDDreEd
Bpesd @iy mwid; S8® meEidD »1 gosdasny sledsen eIHeS.

¢a@BITBOD IO BeBod

Visual Anthropology 8=3 508 ¢ansisi@z @10 BEsdd gere BBGIE
5O B30 Budetd §E mved & »OD ddsced Euends e®w mHTT
©D. 3057853, BPISens, SBewnd mimwens 80 DEe: ey ™ &.
VIO @D Bewrd; t30e3maBl @D BevIed codBn ey eEes
¢ 31Cew. otdmaBm gsumend E cuim Dlmmcens 1 e3®eeHBO
©®53 ® IOV ECEAHDS D €3CMI Bc330793, B> ) BEewd mozsenc
00 B8O coriown BFves nOVE ece ¢ ¢®® Bsw »EIBe B «.
Visual Anthropology wz$z Ethnology, Ethnogrphic w=$=0 obwis © ecees
de3% ¢ ¢3»0 cred (Visul Anthropology, 2009). 880 gdswezm e3®gesss
a0 980 OBe APBD gbdwuSBsd ©8» e ¢ Visual Anthropology wzm
SBs® &b 3®53m 30t3maBe CPsen CaOBISI®D HBdrens 5O edoed
060> Bow o 8. e®8 & g By, 10u®, &8¢’ By), a1lgddE 01O
e, DU® By, obdn »1 dben B8R O gdLImw3 @0 . Oe®z3 © a3, oz,
&9, 8¢e3, @530 i€ B B8Red WDBRWIBI ¢ gLg 0. ONB ¢ @) B,
Bed, comden, B30, dBewnd 00 glsomoe B8O amAcE ecxiess
¢aaBISOD DD Bexd 8. Bes BERE O ©Buben O 16:18® ey O
028> YO PREs! DD BerITRE O OBADG G wnt Bew ey
eoce ¢ eds W8 B .

1984 & 3008 ¢aenisi®n @120 8exo eow®ed (Society of Visual Anthropology
- SVA) 8Bc gmemsd ¢md ¢eaxisidn @150 8esid SEDOme dDxiess
e®s8decS.

The use of images for the description, Analysis, communication and Interpretation
of human (and some time non human) behavior kinesics, proxemics and related’
Forms of body motion communication (ex. gesture, emotion, dance, sing language)
as well as visual aspects of culture, Including architecture and material artifacts.
It also includes the use of image and auditory media, Including still photography,
film, video and noncamara generated Images, in the recording of Ethnographic,
archeological and other Anthropological genres, how aspects of culture can be
pictorially a Source of ethnographic data, expanding our horizons beyond the reach
of memory culture. It is the study of how Indigenous, professioual; and amateur
forms of pictorial and Ideological contexts (Gundi, 2004: 16).
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Bews ©01emd ©®=3 DO D . 'LEBISED @10 Bgpid B8OE mBom
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o500 O ¢S50 8aOb e edB8O8s @®® O PO ewedS &8
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6) ®1500.e eEdmrmieged & enOd®m»c ™O®» 8cdO 1 IO
Bgodncdamed § enodmc 0 Bodd ol eessi¢onsi®n Sgvnos On.
. 9888 08 (Croedwm 1). & end ol dzies! Bpodan € 0®s3 ©
G ocbedmencm & ¢ n®Pedis o@r» d» D 8 (Hider, 1976: 6).

®15>0Do® @EFD 2T  Bxodmo
T he ethno grapher - The ilmmaker
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S Co® 888 Db DO
Begins with theoretical problems and | Begms with an idea and a scrip!

Research Plans . ﬂ

Boes€n 039 3O tndddy B3 ¥y o 888 Budo

25 Gl Sen s :
Gathers data making-obser vations and asking Shoots footage
Question )
ol Bdedeenc Soddndes BodS
Analyzes data Edit footage
 ocdam w0 Dbt ©®sugsxs Sod Bdwemo
Write and rewrite and produce Produces a film (Hider, 19769)
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as ethnography) w=3z . @230l BEDdemced 108 @®® Bl gded
g @88 g gqewed @5 m»WHOT Hed Pmddor eCdmmiened & Bmywdan
6 DB 8. 00 gewed 3 o0IBm Bz eoedmiencs I 8O8 @wsd
98030 (Peter Ian Crawford) esw o888 obdozs3 (David Turton) ©8 b8z
e®dg scu™HS DAIS. goed O1® Hod PimODm Beviwssy e®xF @
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. ® e85 85350 eoeg®d® 8 (Crawford, 1992 : 1).
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BB»® P™I0 ey VSees Lot 8@ 1edEy BOeS (edEed, 2004) o8 8
Dt @0 Bgedc wdesl 8@ &0 ®ew50 (01 .
23008 SBOe® ©wed egwI OF &HD0 e®etd i1 emeY. :
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(Film)

- DI Bgyod Ol simd e200m Oyod
(Fction Film) (Non Fiction Film)

emdpd; Bgod (Factual Film)
S:ODomeEd Byod (Ethnographic Film)
©oedseri13® Bgyod ( Film of Exploration)
ety Bod (Direct Film) |
e o B»&O (Cinama Verity Film)
Dbz Byesd (Documantary Film)

15 ©dwm 2: Bynod dHY8mdeo
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Bed YzIoed ©. eunsl e@ems e Boedr ¢S SIMOD.reEd Bmesd
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DO ¢ PSS O3 ¢ exmdf (Nanook of the North 1922) B8geds e®3sn
(Mona, 1926) 85¢dn 08 & ©Scbam ece ocws! me o8 ©. e®fmn
Bgedn DimIBw wi Daitsim®s e §t 083 BLOrencs e Byeodns.
e® oemed Byod DImILImsIm Bmed (docufiction film) eped=s ¢
01€s3ed. s BT ¢ eds cesed Bm® HYGrenns ece B8OIcH gdDI™
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Dmewsl el O ® ewios 8. Bedisn gePdemed gnd @dd
dec®d 88x3 Sogh) Snod e ® gousl Ox5esl ®15:0DreEd Ditmsim |
B5ed D00 ©. BIODweEd Byndn O s e Pedeed gRdBBZCS |

|
e 018 .
!

212 0Oz oo gesofm’



II0GO BadOE¢1Ic8es @icdfic esegeocs 2010, 5695728 DI, ¢88c wowes 89 207-224

1. ®D0cm eCIDDCEHS 36D Bxed B10n 0B DB SIHd Be v s’
88s3 SBesedm» ¢ Bpyesd.

2. 303D QRBBZIS €3CWI 062D 2O O VB Oewsl SO BeBvegws’
@03 glocns! 88x Bwoedm C§ 120D ecama 88 a8 Bgod.

e®8 gO® gICEO gunl Bned BecdBed gbas Bsess DImD Bguvrmns’o
C ecsies’ eI D Besd OB8S. SImDDor oy obedsencm
e85 98O0 Dnews’ PIDDer eCdmus eces BU@iens O Snod 08
g B3RO 0er’. e® ©gwr 8@ s (N® @5 © D Bero ¢M®
¢ @B DB S. Imnd Oidmztm Byeded (ethnofiction film)
Qe O (progenitor) ece scem™» 853 @di® (Jean Rouch) oo1ziensS
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Bedon »H0s3 e in geined Ciom en0iey gmd @8 B 8m Hed
9250 eni§ &S8O isied sodmiSio 8. Bguda 8xi0ewsl deC®Bd
g®ees) @@s3 ® PAC Beddm ¢ OCC Bu. xd cwiS§musied mcgdmin
GBS (time space reality) @2y & Howens 20 O OYd Oce § gdw»
©Ddc21D 8. dnode com mO» DDIped € 93d couifmws’ ecimed
o582 207 DNEBHRD OSSO RO oSS Bobiesnsid Gnenssr 88ed
. Oows 68 mnide Byede pe HNorwens DO Bdidt gdIDHWO
Bcs. 883 eDigxn mOsIes’ ddec®wid 950 ecwif§ 8Bmed o108 Do
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DY OIS, dPsied edg [Nooes o o BBe® T 8B 1S ¢Qo0q,
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BNAOs @53 Borens O5es’ o8 ¢8 ece Bddies mew. dews B
©019ged B HBUSm «¢IbAwx= (created reality) @0 8. emeed eOm=
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B39® 220050, B8mS1c1edn ece HSecwd DOY ™S g LIS
Bed®wszmzm o (Ethnographic Film, 2009). dec®i8ens’ og® 1930 € egwod
03 B8xI gO® OO [NYBBwIm) ewiFd ©@r18om e.Bbes Y
(complex ritual) Oobmo BE® esgwr Bihesdws BU®rens e . 1950 8 ecsdsd
®wsc (John Marshal) @827 SemEs @Omedsd ‘¢ 0308 (The Hunter)
5853 Byodws Hogdw. '¢ £ 8 ¢ st udBe®23" (The story of a Kung
Bushwoman) »®z3, @ B¢ @100cweEd Br5)eds @0 go® 81290000
802y Daimnzisy Bedo 8. mesiBus’ esydesnz’ (Napoleon Chagnon), 8@,
g® (Tim Asca) ¢8990 ®1500cmecEd Bnedmci1edd 8. ®fsied,, qazddﬁ’
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¢1e®8wizm D2STHOOE . e®® Byed O8=F w:®1e®F (Yanmamo) ewiSm
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(List of AVF, 2009). %120 ¢ams 82 80 gow @10 Bevecnd o®® ewmdy)

emed8 cozigeds’ »Oygn me». ®sd Gocd (Marcel Griaule), ©1® )
eDObexI® (Germaine Dieterlen), 8= @cd® (Jean Rouch) 1800
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Alfred C. Haddon — UK

- Torres Strait Expedition, 1898

Edward S. Curtis — US
“In the Land of the Head Hunters, 1916

Robert J. Flaherty — US

- Nanook of the North, 1922

- Moana, 1026

" Man of Aran, 1934

- Tabu (htt://www.imdb.com/title/tt0022458/), 1936

- Louisiana Story (htt://www.imdb.com/title/tt0040550/), 1948

Jose Leitao Barros — Portugal

- Maria do Mar (htt://www.imdb.comvtitle/tt0021125/maindetails), 1930 -
- Ala-Arriba! (film), 1942

' -

Jean Epsein — Poland

- Lor des mers (htt://www.imdb.com/title/tt00203759/) (The oceans gold), 1932
Jean Rouch — France

- Les Maitres (The Mad Masters), 1954
- Moi, un noir, 1958
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- Chronique d’un ete (Chronicle of a Summer), 1961
- Jaguar (film), 1954 — 1967
- Petit a petit, 1972

Lionel Rogosin—US
- On the Bowery, 1957
- Come Back, Africa, 1957

John Marshall — US
- The Hunters (1957 film), 1957
- A Kalahari Family, 1952-2000

Antonio Campos — Portugal

- AAlmadraba atuneira (Tuna net), 1961

- Vilatinho das furnas, 1971

. - Historias selvagens (Savage stories), 1978

- Falamos de Rio de Onor (Let’s talk about Rio de Onor)

- Gente da praia da Viera (The people of praia da Vieira), 1076
- Terra fria (Cold land), 1992

Manoel de Oliveira — Portugal
- Acto da primavera (Act of Spring), 1963

Michel Brault — Canada
- Pour la suite du monde, (Of Whales, the Moon and Men), 1963
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- Les Ordres (Orderers) 1975

- Les Noces de papier (Paper weddings), 1999]

Pierre Perrault — Canada ;

- Pour la suite du monde (Of Whales, the Moon and Men), 1963
Robert Gardner — US

- Dead Birds, 1965

- The Nuer, 1970

-Rivers of Sand, 1975

- Forest of Bliss, 1986

Tim Asch—-US

- The Feaét 1969

- Yanomamo: A Multidisciplinary Study, 1971

- Magical Death, 1974 N

- The Ax Fight, 1975

-AMan Called “Bee™: Smdying the Yanomamo 1975
- ABaliness Trance Séance, 1979 |

Sarah Elder (http: //www der. org/ﬁhns/ﬁlmmakers/sarah—elder html) (films co-
directed by Leonard Kamerling) — Australia

- Tununermiut, 1972

- At the Time of whaling (1974)

- On the Spring Ice (1975)

- From the First People (1977)

.- The Drums of Winter (1988)

- Joe Sun (1988)

- Reindeer Thief (1988)
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Ricardo Costa — Portugal

- Avieiros, 1975

- Mau tempo, marese mudanca (Bad weather, tides and change), 1976
- Castro Laboreiro, 1079

- Pitoes, aldeia do Barroso (Pitoes, a village of Barroso), 1979

- O paoeo Vinho (Btead and Wine (film), 1981

- Longe e a cidade (Far awaya id the city), 1981

- Ao fundo desta Estrada (Further ahead on this road) 1981

Antonio Reis and Margarida Cordeiro — Portugal
- Tras-os-Montes, 1976
- Ana (film), 1984

Noemia Delgado — Portugal
- Mascaras (Masks), 1976

- John Bishop (http://www.der.org/films/filmmakers/john-bishop-html) — Australia
-YoYo Man, 1978 .
- New England Fiddles (1983)
- Last Window (1987)
- Himalayan Herders (1997)
- Hosay Trinidad (1999)
- Oh What A Biow That Phantom Gave Me (http://media- generation.con/Films/
‘OWB/OWB.htm) (2003, with Harald E.L.. Prins)

Jayasinhji Jhala (http://www.der.org/films/ jayasinhji jhala. html) — US
- Forgotten Headhunters and Apatani Sacrifice, 1978
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- Tragada Bhavai: A Rural Theater Troupe of Gujarta, 1981

- Journey with Ganapati (1982)

- Bharvad Predicament (1987)

- Moming With Asch (1995) ?

- Whose Paintings? (1995)

- Conversation with a Collector:Dialogue with a Docent (1997)
- Letter to My Nieces (2000)

- Close Encounters of No Kind (2002)

- A Zenana: Scenes and Recollections (2005)

- ShaktiMa no Veh (2006)

Bob Connolly and Robin Anderson
- First Contact, 1983

- Joe Leahy,s Neighbors, 1988

- Black Harvest, 1991

Harald E.L. Prins (http://www.folKstreams.net/filmmaker, 102) — Netherlands |
- Our Lives in Our Hands, 1985

Dennis O’Rourke — Australia

- Cannibal Tours,.1988

- Hominid Evolution 1: The Early stages (2001)
- Hominid Evolution 2: The Early stages (2001)

Pedro Costa — Portugal

- Casa de lave (Down to Earth), 1994

- Ossos (Bones), 1990 No Quarto da Vanda (In Vanda’s room) (2000)
- Juventude em Marcha (Colossal youth), 2006
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Flora Gomes — Guine-Bissau

- Po di Sangui, 1996

- Nha Fala, 2002

Fernando Meirelles — Brazil

- Cidade de Deus, (City of God, 2002

Daniel E. Thorbecke — Germany
- Terra Longe, (Far distant land). 2003

Chris Homner (http://www.ber.org/films/filmmakers/chris.horner.html) - Australia
- The Disappering of Tuvalu : Trouble In Paradise, 2004 '

Randy Olson (http://www.ber.org/films/filmmakers/randy-olson.html)
- Flock of Dodos, 2006
- Oh, What a Blow that phantom Gave Me! (http://mediageneration.com/

Films.OWB/OWB.htm) (2003, with john Bishop)

888> @crgexss

o®cs 908> (f995) €30858 DEI i€ O, EIED, gred. e®INed HIrew].

eoelbds esecm (2008-12-28) ""®15:0 Bernieds’ g8 m»oxTesd mimedtm
gOviomed 88 B808®"” eome®, 808en usinmege gSeobzc.

0@ @i (2005) Dol Smeded mE tHOcien” ‘Bnedn’ eOd® 2004
v e3-egesy. 08.8. 98x53cenc (98), oIe® : S Byed e0e3SD.

Branouw, E. (1993) Documantary — A History of the Non-fiction film. New York
: Oxford University press.

Crawford, P.I. and Turoton, D. (ed.). (1992) Film as Athnogrphy, New York :
Manchster press.
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Ethnofiction, (2009) Wekipedia, The free encyclopedia (http://en. wﬂupedna org/
wiki/ Ethnofiction, Accessed on 27" March 2009.

Ethnographic Film, (2009) Wekipedia, The free encyclopedia ( http://
en.wikipedia.org/wiki/ Ethnographic, Accessed on 4™ April 2009.

Fischer, M. D. and Zeitlyn, D. (2003) “Visual Anthropology in the Digital Mirror:
—~  Computer — Assisted Visual Anthropology” Univercity of Kent at Kanterbury.
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Heider, K.G.. (1976) Ethnographic Film, Austin, University of Texas Press.

Hockings, P. (ed.). (1975) Principales of Visual Anthropology, Paris : Mounton i
Publishers. .

List of Visual Anthropology film (VAF)(2009) Wekipedia, The free encyclopedia’,
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7™ April 2009. : :
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